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Podcast overview and partner introduction

True Cadence (TC) is a music social enterprise based in Barking & Dagenham and serving across East London. TC’s Vision is for every young person to express themselves creatively and have the opportunity to make it in the music industry. Learn more about True Cadence via their website

This project was co-produced and place based. It mapped music activity and networks in the London Borough of Barking and Dagenham and asked young people what they think of music provisions in the area. Learn more about the project via the project report

This podcast explores how the project came to be; how young artists can be supported in their music making; connectedness, collaboration, care and vulnerability as important to co-production and supporting young artists; and Beats and Boroughs as a practical route for TC to enact this. Learn more about Beats and Boroughs via the online resource hub 

This podcast features music from TC participants Goodr3i, Jago Xyen and Billy ‘O ‘B.
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Transcript

0.00
[Music excerpt from TC participant Goodr3i’s Full of Cadence] 

Jo Gibson  0:20  
Welcome everyone to this Institute for Social Justice Conversations Podcast. Today we are going to discuss a collaboration between True Cadence, a music social enterprise based in London's Barking and Dagenham and the ISJ, based at York St John University. We started working together through an ISJ community research grant and have continued our work through a new project called Beats and Boroughs. We'll talk about both of those projects today, and we'll consider some themes like connectedness, collaboration, care, openness and vulnerability. So let's get started. Regina, do you want to introduce yourself?

Regina  1:06  
Yeah, absolutely. Hi everyone, my name is Regina Binzari. I am a writer, rising musician and self-proclaimed curator of creativity. I worked as a, I worked as a project coordinator with True Cadence, and was part of the project planning team for Beats and Boroughs at its inception. Now, I have moved on to become a student teacher, but I'm incredibly grateful to be part of such an impactful initiative and to continue making waves in my own community as a Barking and Dagenham local. So I'm really happy to be here.

Manny  1:49  
That was dope there. Joshua, good luck following up.

Joshua  1:54  
I don't know how I'm supposed to go after that. Hello everyone. I’m Joshua, aka Jago Xyen. I'm an artist, writer, poet and owner of clothing brand, World Zen. I've been working with True Cadence since 2022 where they found me at an event. So I've been performing with them. We've done short films. We've done different programs, events, and I've gone from being a participant on their programs to being a facilitator on their programs. So full circle moment, and yeah, I'm just happy to be here.

Manny  2:37  
Nice, nice. Well, well, Hi everyone. I'm Manny. Well, my name is Emmanuel Ebokosia, also known as Manny Loveankh, and I'm the founder and CEO of True Cadence CIC. True cadence is an initiative I started in 2020 well, pretty much started working on it in 2019  - September 2019, while I was doing my Masters in Music Industry Management and Artist Development. And the idea was to create a platform that will not only support young people with their creative, personal and professional development, but mainly focusing on the business side of the music industry as well, from my background as an artist, songwriter, and some of the inequalities, and yeah, so a lack of opportunities I experienced in the music industry. So I wanted young people to be able to have a space where they can learn and also be able to better manage their careers and know what they're putting pen to paper to and yeah, I'm grateful to be able to have worked with some amazing organizations. And yeah, great to be here.

Jo  3:59  
Thank you everyone. And I'm Jo a Research Fellow at the Institute for Social Justice, and my background is in community music. I'm also from East London, and I've been so happy to work with you all over the last couple of years. Should we roll back to the start Manny? Should we like talk about how we first came to work together? Take it all the way back over to you.

Manny  4:23  
Yeah, great, great, great. No, so yeah, the project we did together, it has come quite a long way. We've shaped it quite a bit. Yeah, so I started working with Jo. Well, I was connected to Jo through … I can't remember the exact name of it, 

Jo 4.44
A Community Research Grant.

Manny  4:45  
Yeah, the Community Research Grant, that's what it's called, yeah. So yeah through York, St John's University's Institute for Social Justice. And when I applied for the grant, initially, it was really about, you know, looking at what's going on around us in terms of, like, you know, the music ecosystem in East London, and specifically looking into our music industry masterclass program, which is our core program, which focuses on the business side of the music industry, and what are the opportunities like, you know, there, what is going on? How can we make the program a lot better? Like, what can we build to be able to enhance the experience of the young people. But over time, we actually realized that it's like, there's much deeper, deeper issues to address, like, you know, and part of improving the program would be through collaboration. And that was kind of how Beats and Boroughs started. So for us to be able to create a platform where music organizations across East London can get together share resources, and yeah, just basically support one another, like in a way that will be beneficial to the young people. So more collaboration and less competition.

Jo  6:16  
That's great thanks Manny. And yeah, it's been a couple of years now, so a long time. I won't forget meeting you in your office, in Barking, and our first conversation, which was meant to be like half hour, but we were chatting for hours. That was good. We went deep. And yeah, that project, that Community Research Grant, was a co-produced place-based project where we were looking at kind of music activity across the London Borough of Barking and Dagenham, and asking young people what they thought of that. And we had a few recommendations come out of that project. One was the need for more equitable and diverse music business education pathways, particularly for under eighteens. And then the other as Manny's already touched upon, was the need for a network to connect people and music organizations in East London. And we'll get on to talking more about Beats and Boroughs as we go. Joshua, I wonder if we can pass over to you now, because you took part in that research project. Do you want to tell us about how you were involved?

Joshua  7:25  
Yeah, so I remember it was last year 2024 that you and Manny had approached me about the research and basically asked me a couple questions, like, as a young artist, what do I feel like I need to grow and to thrive in the music scene in London, and it gave me a pathway to think about, what do I need as a young artist? What do I lack? What do other young artists need to grow and to feel like they can make music a career, a full-time gig. So, with those questions in mind, and thinking about what resources I need, what support, all of the things that will make me a successful artist. I went away. I was, I remember, I was searching for beats. I had like an idea in mind of the type of song I'd want to make. I had like an idea of a song I already listened to, and I was like, I want to make a song like this. I feel like this would be perfect for this project. And I stumbled across a beat that was completely different to what I had in mind, but it spoke to me. And I think that was basically what the research was about, was being authentic and going with what you actually need. So instead of finding what I wanted, I founded something that spoke to me, and from there, I created the song called Way, which was my answer to the research. And it was all about, you know, me finding my way. What's the different things that kind of challenged me as an artist, which is, you know, trying to survive, really, to even make enough money where you can support yourself, but also put into your career feeling like you're doing music by yourself. You don't really have a team. It's tiring. You have all these dreams where you don't feel like people are listening to your music or even giving you the time of day or look, or even like showing respect. And at the time, I hadn't written a song in a while, so it was nice to be approached by you, Jo and Manny and actually have something to talk about. And the song kind of took on like it became its own, like entity. It did feel like my life at the time. I was trying to find my way, and like a lot of us, I think we still are so to be able to have that start off as research and actually it becoming its own entity, was, like, really powerful. Like, I really started to think, you know about my life, and how am I going to navigate trying to be a full-time artist. So that's kind of how the song came about through the research.

Jo  10:26  
No, that's so great, Joshua and you performed, it didn't you. We had an event at the end of the research project, which was a space where we were sharing some of those insights with others to ask what they thought before we wrapped them up in a report and you performed Way. And, yeah, it was just great to hear you talk about, you know, the process of making that there, and this kind of idea about the being fatigued without a team. I think that really spoke to what we'd picked up on, the need for more networks in East London, for more spaces and places for people that are making music or supporting others to work through music, to connect. Yeah, I think we're going to hear a bit of your track now, if that's okay, is that right? 


Joshua  11:13  
Sure Yeah, of course, of course. 

11.15
[Music excerpt from TC participant Joshua aka Jago Xyen’s Way]

… Liabilities, they doubt my success and abilities 
Jump over hurdles I got the agility, 
but they treat me like a pinny
I need some studio time with the G's
Need some more p’s to cover the fees
When I get big, lemme build me a team, 
Cos doing this solo has got me fatigued

How many days it take to sift through the cracks and catch a break, 
Staying up later than late I wanna blow up bigger than Jermaine
It's a cruel world I’m afraid to blow in this game they do what it takes 
I'm keeping my soul in frame I just need a break 
Been trying to find my way, way, way, way, way, way, way 
Been trying to find my way, way, way, way, way, 
I'm keeping my soul in frame I just need a break, been trying to find my …

Jo  12:01  
Ah thanks so much for that Joshua. Appreciated that. Regina, should we move on to you now? Do you want to talk a little bit about how you've been involved in Beats and Boroughs, which I think is the kind of continuation of that first event that we did? Yeah.

Regina  12:19  
Yeah so I first joined True Cadence back in December of last year, and it was really an introduction to the community organization space. And so I was given the lovely opportunity by Manny to sort of explore my own leadership and project planning skills through Beats and Boroughs. So I was part of the project planning team and was developing, you know, bringing the ideas that we had, and sort of helping that, bring that to life, so including logistics, but also, like just connecting with people, which is what I think Beats and Boroughs is all about. The power of the collective is immeasurable, and to create a space for which we can connect and show some care to each other is really the whole aim of the game. As I was, you know, part of this in a professional capacity, Beats and Boroughs really impacted me personally, because just by being around other people who had the same aims, wanted to express themselves, it really incited a lot of like inspiration within me, and I was then able to, you know, have the courage to sort of explore my own creative expression. I wrote my very first song. For a while, I was writing like poetry and writing in my journal, but I hadn't ever taken the leap to actually writing and creating a song and Beats and Boroughs really helped that for me. So although, like I said, I was part of it in a professional way, the impacts for me were, like, very deeply personal. And just the journey that I've had just meeting with other people have been, you know, I don't really have any words for it. It's, it's more of a feeling. And I think that's, that's the whole point of Beats and Boroughs for me, yeah, that's all,

Jo  14:31  
Thanks, Regina that's great. And I'm just thinking for our listeners that don't know what Beats and Boroughs is, should we introduce that? Do you want to tell us a bit about what Beats and Boroughs is?

Regina  14:42  
Yeah, absolutely. So Beats and Boroughs is a network across East London. Our aims are to sort of map the ecosystem for music across East London and to connect other community organizations, creatives, musicians and like-minded people into a space in which they can collaborate and connect and sort of progress, … and progress through themselves together. So it is a network for musicians, for community organizations and so on. Yeah

Jo  15:26  
And you were talking about that progress through themselves together. I thought that was really interesting. We had a nice chat earlier this morning, didn't we, about that kind of coming together as different people, and how by coming together, we can do something else. I thought that was really great.

Regina  15:43  
Yeah, absolutely. So, like I said, said before, the meeting other people has been really integral to my own progression, and that's why Joshua’s song way is so resonant. Because for a long time, you feel like, oh, you know, do I belong anywhere? Is there anywhere where I feel like I can sort of create a team and these are existential questions that we sort of explore, I guess everyone explores in in their lives. So to be a part of an initiative, not only just like in the making of it, but in the actual experience of it, that connection with other people is so, so impactful. And, yeah, it's impacted me in ways that I just never would have imagined before.

Jo Gibson  16:34  
Thanks, Regina. Manny you want to add that?

Manny  16:37  
Yes, absolutely. Yeah. I don't think I could put it better than that, but yeah, so yeah, Beats and Boroughs really like, you know, in terms of the journey, and I think that's one of the reasons why I'm so grateful to ISJ and the Community Research Grant, because as community organizations, as small nonprofit organizations with limited resources, you don't always have the unrestricted funding to be able to run first hand research. So a lot of us are limited to the data that exists on Google and local council websites and things like that. But sometimes there are things that you want to discover that just aren't there yet. So our initial plan was to, okay, was to start a Barking and Dagenham Music Network and but through this research, we discovered that actually, like you know, that in Barking and Dagenham, to the best of our knowledge, we are the only music specific organizations in the borough. There are some other amazing organizations, like, you know, such as One Room like you've got like other creative organizations as well that are working, like John Smith House as well, but then, like, you find that a lot of them are working in sort of like in an interdisciplinary way, but in terms of music specific workshops, Yeah. So, like, you know we were sort of like, we're the only ones doing that. So now we realize that, like, you know, this is much bigger than Barking and Dagenham. There are loads of organizations across East London working in isolation. They don't really have people to connect with. They don't have the resources to conduct the research on their own or approach people on their own. And so how do we solve this problem? And Beats and Boroughs became the thing, that okay, so why don't we create an East London wide network that will allow both music organizations working with young people, young people themselves, music leaders, whether you're a facilitator, you're a music tutor, you're an aspiring, like you are an aspiring industry professional - sorry I can't speak today – Yeah, so like, how do we bring all these people together to be able to not only talk about sharing resources, whether you want to go through the consortium approach or put together a joint bid to deliver a joint project, or maybe just signposting, so if you don't have the funds to run a project, so how do you ensure that your young people are still being supported. You call your partner organizations and say, hey, you've got this project coming up. There is, like, there's an amazing young person that I think would be a good fit. Can I send them over? So people just really supporting each other, and, you know, working collaboratively. And Beats and Boroughs has so far been able to build these connections. So through a series of both online and in-person events, we've been able to connect people, and each event has a different theme as well. We've done stuff with we've done something on funding and sustainability, where we actually had a couple of funders who are close to our hearts, like Youth Music and Foundation for Future London. We've had a couple of like, you know, interactions as well, with the National Lottery, reaching community funds team as well. So that particular one was focused on funding and sustainability, and we were able to bring these people on board. The last one we did was on AI and music as well. We were able to have Plinth on board and Roex Audio. So Roex, they do have an online software that allows you to both mix and master your music and Plinth you could like, you know, write bids. It's an AI tool that allows you to, like, write bids. It has a free CRM as well, that you can utilize to have your beneficiaries all on one platform. So there are all these amazing tools and organizations that are willing to like, you know, support, whether it's providing discount codes, but people really don't know about them. So how do we get the word across to everyone? We bring them together in one room to make sure that they're all hearing the information in real-time and be able to connect with one another.

Jo Gibson  21:47  
Great thanks Manny. And just to add, yeah, that was something we found through the report that we think, as far as we know, True Cadence is the only music specific social enterprise operating in the borough. There's also the community music service, and traditionally, historically, they've operated in schools and in school time. I know that might be changing now, but you're right about this kind of feeling quite isolated there. So this has been a great space to bring different groups together. We've also had some brilliant performances. So each event, as you mentioned, Beats and Boroughs is a series of events, in the first instance, has young artists performing, and I think we're going to hear from one more of those now. This is Billy ‘O ‘B performing Therapy, a spoken word piece that he made as part of the research, sharing his experiences as a young artist.

22:39
[Spoken word piece by TC participant Billy ‘O ‘B: Therapy]

 I'm telling them it's everything that music had meant to me
Life is always better with a beat and a melody
I'm trying to talk my shit, but still keep my integrity 
It's my passion and my craft and my therapy
I was feeling insecure, now I'm ignoring all the haters 
Working like a slave I'm trying to reap rewards later 
Put my pain onto a page instead of cutting with a razor 
Bottlin’ my feelings and I smash them on the paper 
Give a glimpse of all the things that I'm debating day to day
Rip the page of face the case 
Hit the road to pay the way
Win the game and make it pay 
Take a risk to play it safe 
Trying to show that I'm the greatest publications may debate 
I'll decide to spread the message that will stand the test of time 
Songs you show until you use that otherwise I'd never find 
Try deliver all the gifts the kid's been craving in his mind 
I'ma give him something better than my mother gave to mine
Writing music trying to better my health, 
All the things that I present of myself 
It all came from the soul know that I never sell 
A long way that I came from a shell 
I bless the fam with generational wealth 
By God's grace I've been getting through hell 
To get the promises that heaven entails 
Find the people that's connecting with the message I tell 
And hoping they can all relate with my expression of self 
And hear a story where some sentiments help 
When I weren't doing too well I was living gritty 
I started doing music when I started feeling shitty 
I've been staying on my grind I'm trying to work until I'm litty 
There ain't many opportunities outside a big city
I've been rapping like an athlete
I won't stop till I'm the best 
And my music speaks my feelings with a different kind of depth
Sticking with my first reason then I'll slowly find a rest 
It'll always be my therapy until my last breath, you know.

Jo Gibson  24:12  
So returning to kind of our central themes, we've had a lot of talk about that kind of like collaboration, connecting and care. Joshua do you want to talk a little bit about how you found the Beats and Boroughs series and what you think is important.

Joshua  24:32  
I found the Beats and Boroughs series very great, very enlightening. I think it's kind of testimony to what the research wanted to tackle is, how do we support young artists? How do we support artists in the London scene and make them feel less alone, make them feel like they're not just the only ones in the boat. That we’re all kind of in it together. And I think Beats and Boroughs has been amazing in being an initiative that tackles the challenge of, how do we connect all other institutes and organizations in East London to have each other's back? I think it's so easy to feel like everyone in your industry is your competitor, whereas really and truly like we work better and we excel more, we move forward and become more successful if we all help each other. And I think Beats and Boroughs has been successful because of that ideology of we're all in the same boat. We all want to succeed. We all love music. We all love art. Let's actually work together and propel each other up. So I think that's what's been the best thing about the Beats and Boroughs initiative.

Jo  25:57  
Thanks Joshua and you've said, how can we have each other's backs? And, you know, how can we support young artists? For those listening today, how do you think we can support young artists? Is there anything you think that's needed? It's a big question, I know, but I just thought it's a nice space in case we have people that have got, you know, something that they could do to offer or support.

Joshua  26:24  
Oh, did you want me to answer the question? 

Jo  26:29  
Yeah, I wanted to, cos you’ve talked about, how can we support young artists? Like, it's a good space to say it, you know?

Joshua  26:35  
Yeah I think, I think the first way to support is the fact that it's free to give young artists a shout out. I think in the social media age, sometimes we're so scared to repost something or to share a song on someone else's story. And I think the sad thing is that people are more likely to share a song from a celebrity that doesn't know them, rather than someone that you're friends with or someone that you've met enough times who doesn't have that support. And it only takes that if, like everyone was reposting that who knows the artist like they would get their 1000 streams. They will get more streams. They can make money from it. They can do live shows, talking about them, streaming them, putting them in playlists, collaborating together. I think that's the main thing. And I think with organizations like True Cadence, it's teaching young artists, giving them more opportunities that are accessible, that are affordable, to learn more about the business, especially the music business. Like most artists, don't know anything about royalties or masters and ownership and copyright and all of these different things that you need to know. So being able to give artists that support is very important. Easier studio time, like studio time is so expensive, and just all of these different things, I think it's just making artists feel like they're not alone, and making them feel heard, making them feel valuable, and, you know, pushing out their music, because there's so many young artists that are so talented, but they don't have the funding, they don't know how to do the marketing for their songs, they really feel backed up in a corner. And I think we actually need to all help each other and be supportive. Like it can feel so competitive and it makes it feel toxic. But if we can feel like, you know what, we're all young artists in the London music scene trying to make it we have these big dreams. Let's help each other. Let's actually pull each other up and champion each other, because we're just as great as all the artists you're seeing in the mainstream.

Jo  29:03  
Thanks Joshua, yeah, Regina, do you want to talk to that as a young artist? 

Regina  29:07  
Definitely. I think it's really important to actually have a space where you can open up and be a bit vulnerable. I think a lot of people forget that being vulnerable actually takes a lot of courage, and so to have a space in which you can do that is so important. Sometimes you might feel like in your as you're navigating an industry, a creative industry like the music industry, it can be really tough and, and to have a space where you can open up and say, hey, I can do this, but I need help with this. That is so important, because other people's strengths can lift you up, but you can also lift them up with your strengths. Sometimes you might feel like, okay, the gatekeepers have changed, but the gates are still closed. What is going on and having a space. Where you can openly say that without any you know, without any like, inhibitions or feelings of like being scared of being judged, is all the more important we need to be having these open conversations and I know that it's a great deal of frustration for a lot of people's journeys, especially when they want to do something creative and they want to express themselves. So yeah, that's what I was going to say, really, yeah.

Manny   30:30
Yeah I think those are all really valid points. And from an organisational leader perspective and also talking to other organisation leaders, I would say like you know respect is a big part of making young people feel supported right?  Respect is a big part of it so whether it’s respecting their time, that is really really important. Just like Joshua said earlier studio time is expensive and a lot of the time you have these young people working day jobs, ridiculous hours trying to support their dreams, which is where as Joshua rightfully said in a way that can get you fatigued, pretty quickly. So they’re working all these crazy hours trying to make ends meet. So if you respect them, you respect their time, yes you might not have a lot of budget as an organisation, but talk to your funders, try to figure it out, look into your reserves. Whether it’s paying them for their travel of for their time that they are spending working on a particular thing with you. Like if you record a song together make sure they sign split sheets to ensure that the right amount of royalties are going to them. If they are not PRS or PPL registered you support with that. So there’s a way that you approach these things that actually makes that individual feel like they are not going through that journey alone. There are thousands of songs released on Spotify every single day. How do they cut through the noise? You provide that additional support that says, hey you’re doing this track, this track is great, but I think there are certain things that you can improve, or maybe your personal branding is not quite where it is, so let’s work on that. So providing that additional support, beyond oh come to my project and do this thing. Come to my project and be part of this impact, I’ll send it into to the funders and Whoopi Goldberg happy days, right. It’s beyond that because by investing in the young people, by investing in their talent, in their personal and professional development, not only does that reward you as an organisation, in so many different ways like it also improves the overall ecosystem and provides a better opportunity. Like a couple of months ago, probably the first time that you guys are hearing this officially cos I just found out, Joshua and *Regina* actually pitched for  funding on behalf of True Cadence. Right, so they pitched for funding it was like a dragons Den funding style thing For us to be able to provide Songwriting workshops for young people. And  they absolutely smashed it they absolutely smashed it and we got that funding. So now it's like a 360 moment of like  having conversations of like during the planning process. Okay, we’re planning these things these are the days it’s going to happen, if you have some availability would be great for you to be involved in some element of it. … So if you have some availability guys … so yes, that’s what it is like. So it all goes 360. Not only do you make them part of the journey, you make them part of the work, and you make them part of the rewards as well. Respect is a very very big thing and in this industry unfortunately, quite a lot of organisations are not getting that right. There’s this poverty-pimping culture that goes on in the third sector, where we feel that we can take young people’s stories, share them for impact, but we’re not really providing them with the right level of support. It’s beyond that, so for you to be in this industry your heart needs to be in the right way to be able to give more than you take. So respect our youth folks.

Jo 35:27
Yeah Manny and you are making me think, there’s similar issues for research when we are researching with children and young people and it reminds me of a conversation Joshua that we had with Manny and with Billy, who performed at one of the events, about when you’re working with creative methods in research and you are inviting young people to make, you know, arts, artefacts, products, a track in our case, a rap, a spoken word piece, there was a bit of a complicating there in terms of ownership, because as researchers we might want to take that piece of material that was made and use it to kind of make meaning or showcase a different way of understanding something, but actually was had a really interesting conversation Joshua about who owns that. And you were working with a manager at the time and your track Way had to kind of delay on releasing, or only release a snippet because you were holding that for your own creative outputs, and that’s something that I think I’d love to return to as we go down the line. I will stop now for the podcast. I think we are coming to the end of our chat. It has been so interesting hearing from you all today. Before we signpost to the next Beats and Boroughs event, if anyone wants to join us, is there anything else any of you would like to say? … You don’t have to. 

Manny  37:10
Yeah well, I can jump in. So yeah, if anyone wants to follow back. So just to reiterate the importance of organisations being able to go the extra mile to discover the information that is super relevant to your organisations, conduct your research. Because the direction that not only funding, but the whole system is going towards, it is going towards the academic research route now, so because there are quite a lot of information out there, but the world is constantly changing. So for you to be able to showcase needs it is so important to be able to conduct field research. Talk to the people, talk to the community. And as someone who runs an organisation with super limited resources, I kinda get how difficult that can be so, which is where things like the Community Research Grants come into play. So keep an eye out for them and really conduct meaningful research, work with some amazing people. I was lucky to work with people like Jo and Zheng [Chai] who is not here today. People whose hearts are really in the right place of like discovering the core issues going on in our communities. So just being able to get that and shed the light on those issues and so that will go a really long way in supporting the young people that we all really care about.

Regina  39:10
I’ll say something. So I think open up. Look into who else is on this journey with you? What other organisations are offering a plethora of opportunities. Open up about what your struggles are and what your dreams are and in that, in the doing of that you can connect with other people that are going through the same things as you. I’m a firm believer that there is no such thing as an original idea, but when you connect with other people that might have similar ideas to you, you can execute that together and bring your idea into a reality that you might not have even imagined that it could get there, and it did and the execution of that is original. So get out there, speak to others, open yourself up to other opportunities, other people, new experiences and see what is out there to be created.

Jo  40:09
Thanks Regina. And I’m gonna move to a shameless plug now, where we are going to talk about the upcoming Beats and Boroughs events. But if you are listening to this podcast after those events, you can connect with us by downloading the transcript and at the top of the transcript for this podcast, we’ve got a few links that you can access to have a look at websites and resources that might be of interest. Shall we go to our next event?

Manny  40:40
Yes absolutely. We’ve got quite a few events coming up. Next week Tuesday the 30th September 6-8pm, we do have an online event. Our online event is focussed on the power of collaboration. We are going to be talking about things like the consortium approach and collaborating with other organisations whether it’s like you know it’s through joint bids. We’re going to be talking to a young person as well in terms of their music collaborations: how do you decide what producer to work with, what space to record and all of these things, and about their creative process. 28th November we also have one at The Boathouse Studios. We are going to be looking at music education, youth voice, creating a movement. So yeah, Beats and Boroughs, we are running a series of events so do make sure you stay in the loop. You can always go on our website. That’s www.truecadence.org and just look through the music network links on the tab and you will find a lot of information about Beats and Boroughs and of course we would absolutely love to continue this work. So whether it’s through funding, or working with venue owners, caterers, if you would like to support the project in any way please do feel free to reach out to us at info.truecadence.org . So yeah, we’ve got plenty of stuff coming up so do definitely stay in touch to be in the loop

[Fade in of the instrumental from TC participant Goodr3i’s Full of Cadence]

Jo 42:41
Thank you everyone I think we’re done. And thank you for listening today. Bye. 
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